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Lambeth Palace, the A fchard Giffiths <
Architectstocater for the 75,000 visitors )
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[T your haven't taken the trip along Lon
don's South Bank for the area's millen
nium-inspired “String of Pearls™ fest
val, it is quite possible that you have
never seen the inside of Lambeth Palace,
thee London seat of the Archbishop of
Canterbury

The palace comples is a collage o
buildings dating from the 13th century
to the 19505, amd now includes a 2is1
Richard

(]

century addition, courtesy ol
Griffiths Architects

The practice was recroited last year to
provide a new circulation space at the
:-||',|_|I, ol I!'||' ',l.JE-._ll i .|r|d aceess [or the dis-
abled to the crypt and the first oo
Access was  particularly important to
cater Tor tha 75000 visitors -.'\:|:-|'-.I-:'|J
during the millennium vear

To achieve this, the practice demaol-
ished two 1g50s buildings that ocoupied
e Space Cran-
mer's Tower and the main palace. This
opened out what was a lightwell for the

between  the |"I|.j|['||"|

main east-facing window of the chapel

it a courtyard, which now forms the
circulation space Ihis is augmented by
a glass and stee] bridge, connecting the
Safe Corndor and the Polish Corridor at
first Noor level,

The first aim of the bnef was 1o
improve access to the rgth century crypl

the remaining parl of a medieval
monastery and the oldest part of the
palace. The crypt has had various uses
throughout its 7ac-vear histary. and had
recently been brought into use as a place
ol worship

The four-bay, vaulted crypt chapel was
in a poor state. The space had a crude
plywood starway, no disabled access,
and a series of metal uplighters that had
damaged some ol the pillars. Also, the
services had been routed in metal pipes
fixed to the medieval walls, whicli had
alse harmed the fragile structure

These were replaced with conduits
fixed to the less historically sensitive
Noor of the crypl. Lower level uplighters
now light the atmospheric room. These

are freestanding lo minimise impact on
the building's fabric

The crypt chapelwasin
apoor state: acrude
plywood stairway, no
disabledaccessanda
series of metal
uplighters that had
damaged some of the
pillars.

Cementitious repairs to the remain
ing areas of the original 1gth century
plaster were removed, as were extensive

areas of black mould. Salt attack had dis-
solved much of the lime mortar in the

walls, leaving  crumbling  agoregaite
where mortar should have been

The architect considered rendering
the walls to preserve them, but decided
t repoint them, retaining a newtral
background to show off the remaining
1ith  century, ashlar-marked
plaster. The only major addition 0 the
crypl is a new glass and sieel staircase
leading down 1o floor level, and a scis-
sortyle il w enable disabled access. A
requircment of the briel was 1o provide
access for the disabled to the crypt,
courtyard and brst floor, which meant
installing tweo lifis
in the crypt, and a platform lift providing
access from the |'u|:r".:..'|nJ to the frst

arcas of

the scissor-style lift

floor of the palace.

e creation of a new courtyard is the
main aspect af the scheme. The ground
lewel of the area was excavated by an
archacolopical wam. to form an inter
mediate level between the ground floor

of the palace and the crypl

Reinforced used o
1|1|dr||:'-|r| the shallow foundations of the
1830 structure. This was then clad in
Ancaster beipe stone o form a perime-
ter seat. The new rool, a planar frame-
less double-glazed system, is sapported
on spider brackets on slender steel pow-
der-coated trusses

The tradition at Lambeth Palace is for
ANy JI{EIIII\IIH:I r|!|.||-.ll'|!_l| an addition o
the structure to add o copy of his
heraldic arms to the new boilding as a

concrele wWas

signature, This serves as a visible sym
hol of the history of the building, which
has  been  repeatedly  extended  and
reduced during its oo years,

It i= also appropriate, somchow, to the
Richard Griffiths  Architects has
treated this bulding, The desine to show
the archacology of the palace has paid
dividends, and the subtlety of the detals
is such that the repairs are clear but not
patronising, Repairs to the windows at
the cast eod of the crypt have replaced

Wiy



ugly and impo ement repaits with
more sibile colotrs bt can still be iden-
tificd as 4 5, as the architect

[sewen bobd

gl to mmake its awn l.-nnu‘mllnrl [

s layering. The contemporary acddi-

Hons touch the existing structures as

lightly as Paddstones for the

(i n and care has

¢ 1o fix new fea-

tires e the least historically sensitive

prarts of the b

Despite this, 1

not apologise for thelr presence, nor do

eel temporary or insubstantial. All

ailings have satislvingly chunky ash

tech feel, with spider brackets and siop-
ework,

chitect Simon Ablett says

“Your can read in the palace the evolution

of the building, and we felt thar any

intervention should be ol the b cen

Tury, We wanted it o be contemporarily

.
ng

Resident  architect
Richard Scotl, says:

detailed, but hghtweight m the detal-

at  the  Palace,
=50 olten the new

"We wanted ittobe
contemporarily
detailed, but
lightweightinthe
detailing.”

does I.JII.'| ate to the old uncomfortably o

We were lookimg for ||1.J|lp1.

: between the two. We didn'l

wanl pastiche, but we wanted i o be
nicely new — ool with that public build

ing opulence,”

The detailing of the new additions is a
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substantial  statement  about  building
within a living, \-.'ull.'in;: hastoric moni-
mient. 1L contribu e
accessibility of the ox g
well as adding a new lel i

Thee archbishop is pleased. appar
ently, and so he should be.

Project team

Client The Archbishopof Canterbury and the
Church Commissioners for England

Architect Richard Griffiths Architects: Richard
Grilfiths, Simon Ablett

Structural Engineer Price & Myers,

Duantity Surveyor Sawyer & Fisher
Consultant Engineer James Joy, David Bailey
Partnership

Archaealogist Cambician Archaeological
Projects,

Consultant Archaealogist Tim Tatton-Brown
Contracter Simens Construction Lid (Lincaln)
Glass Roof and floors Solagiass,

Metalwork Cook Fabrications

Conservation (Medieval Work) Anne
Ballantyne
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Overleal: Richard
Griffiths Architects”
contemporary
courtyard at the
heart of Lambeth
Palace. Photo by
Dennis
Gilbert/View,

Far left, top: plan.

Centre left, top: The
spider brackets and
slim steel beams
support the glazed
roof.

Far left, bottom: The
entrance corridor,
with steps down to
the excavated Hoor
of the courtyard.

Centre left, bottom:
The glazed roof of
the courtyard.

Left: The 13th
century crypt
chapel, looking
west,

Bottom left: A glass
and steel staircase
witha scissor-style
lift provides access
tothe crypt. The
original plan had
been to build a
gallery all along the
east end of the crypt
to minimise impact
on the historical
fabric.




